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	CONCERT REVIEW : '80s RE-REVISTED : Following on the heels of last week's Hall & Oates appearance at the Chumash Casino, Tears for Fears put in a surprisingly strong show

By JOSEF WOODARD, NEWS-PRESS CORRESPONDENT 
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Tears for Fears 2.0 sounded less like a mondo-hit-chasing outfit than a matured entity that remains hungry for more substantial musical adventures along the way in its "comeback" era, which local audiences experienced firsthand at the Chumash Casino Resort Thursday night. 
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Tear for Fears co-founder Curt Smith was a grateful host onstage at the Chumash Thursday night. 

September 17, 2011 8:02 AM

One popular set list design theory for veteran bands fortified with mega-hits is to save the best — or best-known — for last. In its show, Thursday at the Chumash Casino, Tears for Fears heeded another set-making scheme by launching directly into the smash hit, as the instantly recognizable high-register guitar riff of "Everybody Wants to Rule the World" got the crowd salivating from the outset. Bandleaders Roland Orzabal and Curt Smith gamely wrapped their voices, in signature unison style, around the pop chart-ruling hit, as if it came out 26 weeks ago rather than 26 years. 

In a way, it felt almost as if they wanted to get The Hit, the proverbial career elephant in the room, out of the way, to get onto other musical business. Ninety minutes later, as they capped off the show with an encore of the "other" big hit, the ritualistic disco/new wave anthem "Shout," the band had delivered a full, diverse and surprisingly engaging show, in which some of the tastiest bits were, in fact, also the more obscure. 

This is a band with a checkered history, including a break-up that left the franchise dark for the '90s, and the inevitable lucre-inspired comeback, and greater musical depths than its snappy but shallow hits might imply. On this night, the "deep cuts" went the deepest. 

On a larger, pop-historical level, the Tears for Fears show followed on the heels of last week's Hall & Oates show last Thursday, making this an unofficial '80s month in the Samala Showroom. On the Tears' idiomatic menu, pop meets R&B — but not too much — and chewable hard rock moments bump into pop hooks and slight left turns, with Bee Gees biz on the side. Not incidentally, they also ladle in plenty of glib Beatle-esque touches and echoes, or should we say Badfinger-esque? Nothing seems especially serious or deep-diving in the Tears world, which of course, helped turn them into '80s party favorites. 

Mr. Orzabal, blessed with a sharp and limber voice that can scoot up into the upper reaches of a strong falsetto, is a vastly better singer than his partner, Mr. Smith, whose vocal performance on this night was a bit sketchy in terms of intonation and focus. Mr. Orzabal also has a certain wry guy spirit. As a running joke, he repeatedly introduced keyboardist Doug Petty, usually for no apparent reason, and later introduced both the band's fine guitarist and the drummer as Gus Johnson. 

Leaping across decades, the band touched on various stages of its public life so far, from 1982's "Mad World" to 1996's "Falling Down" to a more recent vintage single "Secret Woorld" (which went nowhere fast, commercially, but is a savory little thing). Lesser-known tunes grabbed the ear, as well, including the strange delight "Badman's Song," with its snaky rock riffs and slide guitar grit woven in with soul-time vocal flights. 

In the end, Tears for Fears 2.0 sounds less like a mondo-hit-chasing outfit that wants to rule the airwaves, than a matured entity that appreciates its status and audience but remains hungry for more substantial musical adventures along the way in its "comeback" era. 




