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	CONCERT REVIEW: Still Rocking, Still Soulful - Hall and Oates validate rock 'n' soul with a night of well-polished hits 

By BRIAN COE, NEWS-PRESS CORRESPONDENT 

[image: image2.jpg]



From left, Daryl Hall and John Oates dutifully played their sprawling list of hits Thursday night at the Chumash. 

DWIGHT MCCANN PHOTOS 

September 10, 2011 8:04 AM

For those who weren't alive at the right place and the right time (anywhere in the United States from the late-1970s to the early-'80s, and preferably undergoing some type of emotional hardship), it's hard to connect with the music of Daryl Hall and John Oates on the profound nostalgic level that invigorates so many of their fans. Regardless of one's personal relationship with Hall and Oates, however, it's impossible to deny the band's appeal and not sing (or at least clap) along to the same catchy blend of rock n' soul that has made the Philadelphia friends one of, if not the most successful duo in pop music history. 

Hall and Oates took the stage of the Chumash Casino and Resort's sold out Samala Showroom at 8 p.m. on Thursday night, busting straight into "Maneater," a fan-favorite from their 1982 "H2O" album. Mr. Oates offered Mr. Hall melodic support on guitar and vocals, and the bellowing saxophone of "Mr. Casual" (Charles DeChant) elevated the poppy tune to a soulful level that a sax - and only a sax - can achieve. The song (along with several other hits the duo played) possessed a similar style to the more upbeat tunes of Tears for Fears, who incidentally will actually be performing in the same room Sept. 15. 

"Alright, we've got lots of songs from lots of different eras for you here tonight," announced Mr. Hall. "Here we go!" 

The vast majority of Hall and Oates' set list actually drew upon popular songs from between 1976 and 1985, but it was abundantly clear that the 1,300 fans in attendance wouldn't have wanted it any other way. Singles like the edgier "Family Man" ("H2O," 1982) and the distinctively '80s upbeat dance number "Out of Touch" ("Big Bam Boom," 1984) began - hit by hit - to get the older crowd moving in their seats. 

Mr. Hall faded into the background and let his partner in crime take credit for "How Does it Feel to be Back," a song that Mr. Oates wrote for their 1980 album "Voices." Mr. Oates proved that his voice has held up just as well as Mr. Hall's has in that triumphant ballad about love reunited. The song was a bit of a departure from the rock 'n' soul style that falls somewhere between the music of Bill Withers and Steely Dan. Instead, the tune sounded more like the upbeat, celebratory styles of bands like Queen and Bon Jovi. 

Hall and Oates may be the most successful musical duo of all time, but they certainly wouldn't have been able to achieve their trademark sound without all six of their fellow musicians. Paul Pesco's riveting guitar solos were so impressive that Mr. Hall and Mr. Oates might actually have a thing or two to learn from the younger axe-master. Brian Dunne was also a fundamental member of the band, playing strong and steady drums all night, which provided the energetic backbone for the music ñ and gave hundreds of older women a beat to clap along with. 

Nine songs into the concert, the breakthrough moment that so many fans had been waiting for finally happened. Mr. Hall switched over to the piano and trickled out a slow, melodic intro to "I Can't Go for That" ("Private Eyes," 1981) with seductive vocals that Boys II Men could easily aspire to. After a dramatic pause in the music, the full band struck up the song's original version in all of its groovy glory. Hundreds of fans suddenly abandoned their restrictive seats and rushed, in traditional Samala Showroom fashion, to the front of the stage where they could let their entire bodies move to the music at long last. 

Another mind-bending sax solo brought the song to its climactic conclusion, and the band left the stage to a chorus of deafening whistles and screams that made their return obligatory. "Rich Girl" ("Bigger Than Both of Us," 1977) and "You Make My Dreams" ("Voices," 1980) provided feel-good sing-alongs for the first encore. Hall and Oates then left the stage for a second time, only to come back with "Kiss on My List" ("Voices," 1980) and "Private Eyes" ("Private Eyes," 1981) for the final moving hits of the night. 


