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	CONCERT REVIEW: Echoes of Going Goo Goo : Veteran pop-rock band Goo Goo Dolls remained true to their formula Thursday at the Chumash 

By JOSEPH WOODARD, NEWS-PRESS CORRESPONDENT 
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Goo Goo Dolls singer-guitarist John Rzeznik grabbed the primary spotlight with his unpretentious, clear hum of a voice Thursday night at the Chumash Casino Resort. 
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Apart from the obvious logistical reasons, having to do with a devoted fanbase and a history of radio hits, the band Goo Goo Dolls' mode of pop-rock fervor plays best in big rooms. That message rang out clearly when the band — a radio-huggable mainstay of the '90s alt-rock scene — played the Santa Barbara Bowl four years ago. We were reminded again when the band kicked up its big, rocking but edge-less sound Thursday night at the Chumash Casino. 

For the most part, the song remains the same with this band, whose friendly lumbering wallop falls somewhere between Green Day and Bryan Adams on the rock 'n' roll idiom index. The music is big-sounding, with anthemic refrains that are really much ado about very little, but go down easily, in one ear and out the other. They're harmless big fun, about once every four years. 

So they have a new album out, "Something for the Rest of Us," released four years after the previous model, "Let Love In," and the hits keep coming, if much slower than in their '90s heyday. On Thursday, as the band played "Sweetest Lie," the opening track from the new album, it was apparent that the new stuff lives easily with the old stuff, in a hit-chocked set including old chestnuts like "Iris," "Slide" and "Name." 

Stage plotting at modern Goo Goo shows tells something about the tale of the band's history. Up on the front line, the space is reserved for only lead singer-guitarist John Rzeznik, who grabbed the primary spotlight with his unpretentious but clear hum of a voice, and bassist Robby Takac. These two are the only original members of the band formed 25 years ago, by teenage buds in Buffalo, New York. 

Sequestered far on the back line, almost in the shadows, are not only the solid drummer Mike Malinin (actually part of the fold since 1996), but also newer-comers guitarist Brad Fernquist and keyboardist/multi-instrumental utility man Korel Tunador. An hour into the set, Mr. Fernquist peeled off a brief but impressive guitar solo, a taste of refreshing textural variation from the band's usual verse-chorus-bridge orthodoxy. 

Mr. Takac was the more antic stage-taker, roaming and romping around the stage and pumping up the sense of rock 'n' roll energy. While a larger fellow than his partner, he has more of a high, pinched vocal sound when he occasionally gives Mr. Rzeznik a breather. 

Among other tunes in the casino set, the mondo-hit "Name" with its slow-then-fast structure, has an epic feel, but in a tidy, pocket-sized format. "Broadway," meanwhile, ventured ever so slightly into adventurous turf to close the show, after all the relaxed-fit genre rock before it, the stuff that made them worthy of mall-friendly radio formats and large-ish venues. 

All in all, the mid-lifer model of the Goo Goo Dolls delivered the goods this night, and then hightailed it outta' there, sans encore, after 80 minutes of friendly neighborhood alt-rock content. And it's sturdy, catchy content, if shy of anything special or inventive. 


