	



	IN CONCERT : Still Happy, Still Together - Following last summer's successful retro rock 'n' roll tour, the 'Happy Together Tour' brings together mid-'60s pop chart-toppers the Turtles, the Association, The Grassroots, the Buckinghams, and Mark Lindsay
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IN CONCERT

'HAPPY TOGETHER TOUR'

When: 8 p.m. Thursday

Where: Chumash Casino, 3400 E. Highway 246, in Santa Ynez

Cost: $35 to $75

Information: (800) 585-3737, chumashcasino.com

As one of the peskier and perkier earworms in pop music history, the Turtles hit "Happy Together" is ever in the cultural air and the collective mind, thanks to recurring appearances in film and television. Going straight back to the source, The Turtles themselves — led by the original harmonizing partners, Mark Volman and Howard Kaylan — are still out on the road, currently as the epicenter of the "Happy Together Tour," coming Thursday to the Chumash Casino.

Joining that group on this latter-day version of the old rock 'n' roll revue show are fellow hookmeisters from the mid-1960s, The Association, The Grass Roots, The Buckinghams and Mark Lindsay. On a sad note, Grass Roots founding member Rob Grill passed away a few weeks back, after a head injury following a stroke. But the tour marches on and the hits keep coming.

At the time of a phone interview from his home in Nashville, Volman was riding high on the memory of a special concert the night before. He and his partner performed a set of songs from their late-'60s Frank Zappa era (in their alter ego roles as Flo and Eddy) with Zappa son Dweezil's Zappa Plays Zappa band. A full Bearsville Theater got a taste of the first performance of those songs, by the original singers, in 40 years.

He expressed his admiration for the energies of Dweezil Zappa, in bringing his father's music to life. "You really need to have an awful lot of energy to do that," said Volman, "because it's one thing to be like a cover band or a tribute band, but Dweezil is treating it more almost like a museum. It's allowing people, through him, to get a very intense and emotional connection with his father. After getting to spend three days with him and also seeing his stage presence, it's a lot deeper than just a reproduction of the music. He is definitely involved in the history and the music."

How was this Zappa musical encounter for you, as a performer of this music and dealing with that material again?
It was extremely hard. It's very complex. Even with the most simplistic stuff, Frank and Dweezil both expected it to be performed at its highest possible potential. You can't take the music and just say 'well, we did it before and this was good enough then.' You have to be very conscientious. There are people in the audience who know this music so well, which means you really have to put the effort forth.

That might have had a big part in why Howard and I were reluctant for the past few years to plunge into it, because of all of the things we've heard in regards to Dweezil's commitment, which said "work, work, work." In our part of music history, in The Turtles, it doesn't take as much work. It's no less involving or no less considered in terms of our fans, but it certainly is not the musical challenge.

I was thinking about the uniqueness of your own trajectory through music, from the Turtles to Zappa and elsewhere. You have managed to maintain a dual identity, maybe being in the system and outside of it at the same time. Do you see it that way?
There's even another thing to it that is interesting. Being older and being able to look at the two lives that we sort of created, we had a kind of schizophrenia. There is the radio-friendly music that The Turtles are so versed in and that will go down in history as some of the palatable pop vocal music. We will be carried into music history by those great songs. The songs will outlive us, songs like "Eleanor," "Happy Together" and "She'd Rather Be With Me." Those are just iconic classic rock radio songs. When we reach for the 500 songs that represent '67 and '68, The Turtles would have maybe four or five songs in that scope of things.

On the other side, it falls back on working with Frank. Frank gave us a perspective that your life in creative music, or in the creative arts — whether you're a painter, a dancer, a photographer — the scope of your work is something that takes place in the lifetime commitment. It's not just something you're doing for fans, but mostly for yourself, so you're not inhibited by failure.

You can find your strength in the redevelopment of the art form almost every time you do something new. It's that ability to look beyond the failure and keep moving through the system, because the system that Frank invited us to embrace is a system where you really can't judge your finished product until you can look at the body of work you've done in your lifetime commitment to what you're doing. Howard and I represent that. We are probably great students of Frank's message.

After that, you've got Flo and Eddy flowing through this litany of artists who discovered us, even before the critics and fans did. Here were writers and artists who wanted us to help them, make hit music — Marc Bolan, Bruce Springsteen, Ray Manzarek, Stephen Stills, The Psychedelic Furs, Todd Rundgren. There is this list of people who reached out to us to say 'we want you to help us make our music. Help us make this song a hit.' That is something that I think the public doesn't understand. Those artists know our value in the grand overview of the art form.

We just finished working with Alice Cooper on his brand new album. We worked with Richie Furay last year on his last solo album. So we're still very much a part of making music for people who still think our value is in having us involved. And here we are, in 2011, working with the very organic Zappa Plays Zappa, which is another kind of museum piece that we're being brought into.

We value that philosophy that everything we're doing will eventually be looked at as kind of a tremendous body of work. That is where, in the end result, it will make people go "this was quite a career. It wasn't just 'Happy Together.' It was this career where we were respected by our peers and our peers invited us to be involved with them, because they knew that we brought something very special to their project."

Now you're doing the "Happy Together" tour. Have you noticed a recent surge of interest in the pop music of the era you're presenting through this revue?
I've never really seen it not be of interest. Yes, there might be a little upswing because the dynamic is that there is a lot more interest by younger audiences in this music. Vinyl music has become very exciting again. It has become very popular in the international marketplace.

With the success and the returning success of The Beatles and the music of the '60s and the Summer of Love and Hollywood of the Laurel Canyon scene, The Turtles kind of fit into all of those ages.

We're seeing the success of the "Happy Together" tour. We have more cities this year than last year. We're seeing an upswing of more full houses. We're playing 1,700- to 3,000-seat theaters. It isn't U2, but we're also playing to a smaller fan base, because our fan base is older, whose financial resources are a little bit tenuous.

I think part of the reason the "Happy Together tour" is successful is that, in context, it's a way to show kids the great music of the radio, because the radio is not there anymore. There is no oldies radio, for the most part, unless you have satellite. Very few cities now are allowing space for oldies stations, which means that these songs are — much like Dweezil playing these non-radio songs, we're sort of doing the same thing in our own way.

It was sad to to hear about The Grass Roots' Rob Grill, who passed away recently. 
Yeah. He had a bad time the last three or four years. He has been struggling to keep his onstage show together. He had to take some time off, from year to year. We saw him last year. We brought The Grass Roots out. Rob was only able to accompany them for about half the tour. We wanted them back for this year's tour. He was unable to do it.

But the group does an outstanding job. It's a band that Rob basically put together. They've all been with the group longer than any other members. What's sad is that it kind of comes off as a tribute to Rob, but it works very well. We wondered if maybe we should not even use them at this point, but we felt that it almost works as a salute to the great songs that Rob was a part of.

In terms of the format of the show, this goes back to the tradition of the rock 'n' roll revue, of the '60s. Was it modeled after that, in a way?
Oh yeah. Those were exciting days. You'd get 10 acts on a bill with a house band. You would hear 22 songs in two-and-a-half hours. It was all about the radio. Dick Clark made those famous. Some of those were in the Apollo Theater. It's not that different than The Temptations or The Four Tops being out there today, or when Chicago and Earth, Wind and Fire get together.

It has tremendous economic value, because you can use one crew. You can use one bus and set of equipment. In a day when it's becoming harder and harder to get groups out into the marketplace, this is another way. Those types of shows were put together to make it affordable.

It sounds like things are going well in your world.
We're certainly not slowing down. A lot of times, you meet someone and they don't realize that you've been touring every year since 1965. We haven't ever really stopped.

We always see a lot of young musicians talking about the era and the bands, and our names come up. Those fans begin to search the influences. There was a band out of Paris called Tahiti 80 that did a version of "Happy Together." Their fan base is very much a young pop fan base, like with (Phoenix). Those groups are big fans of the Southern California music of the 1960s.

We find that happening all the time. Plus, our music is used in things like "Shrek" and "Freaky Friday," which introduces our music to a generation of 8-year-olds, who are hearing "Happy Together" for the first time and they think it's brand new. We're fortunate that our music is used in so many different areas. It's used in "The Simpsons" and in a movie like "Adaptation," or in television to sell products. All those things make The Turtles an iconic part of the musical landscape.

I think Howard and I are kind of passive about pointing at ourselves and saying how great we are and everything, because I think our body of work is being discovered. It comes back to what Frank instilled in us. There's no reason to panic about things. It's about the growth process, and its' only important in the end result. It's not really important from project to project, but just in the body of your work in your life, when people look at it as a whole.
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