

	CONCERT REVIEW : Home girls for the holidays - The Judds, country music's popular daughter-mother team for years, have reunited for a tour, and the musical charm is intact
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Wynonna, right, and Naomi Judd have reunited for a 2010-11 tour and they stopped by the Chuamash Casino Thursday night to celebate their long, arching career. The famed duo put in a two-part, three-hour set and got the audience involved in the music-making. 
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Nobody, least of all the Judds themselves, would deny that this famed family musical dynamic duo should properly be called a daughter-mother grouping. Front and center at the Chumash Casino show on Thursday, part of a reunion tour timed for the holidays, there was the centering force of the powerful singer Wynonna — the soulful survivor of various life wars and dangerous living episodes — commanding attention for her assured way with whatever song she chooses to take on. 

Meanwhile, her mother Naomi — also a redhead, and looking younger than her daughter — was the more mischievous one. She flitted about the stage, maneuvered her way through four (count 'em) costume changes, and went gleefully off-task like a restless child when not reprising her classic role as the lower harmonizing voice to her kinfolk's spotlighted voice. "You're not the boss of me anymore," Wynonna teased late in the long, two-set show. "The roles have reversed now." She paused for a couple of beats, before adding, "at least for the next 30 seconds." 

We last saw Wynonna in these parts as Wynonna, at the Ventura County Fair a few years ago. A deeper and richer feeling prevailed at the Chumash Casino, partly because of the familial bond and a sense of reconnecting with roots. Not incidentally, she had a great band in tow, with two strong guitarists, bass, drums, a keyboardist playing an actual grand piano onstage (hooray) and two backup singers adding to what was a highly vocally enriched evening. 

On Thursday, the repertoire ranged over 25 years of hits from her own solo career and The Judds' songbook, mostly a string of best-selling songs from the '80s, including "Mama He's Crazy," "Grandpa (Tell me 'Bout the Good Old Days)" and "Why Not Me." The official show ended with the inspirational song written by Naomi, "Love Can Build a Bridge," and was dedicated to the troops. 

From her own, often more rockier and rowdier songbook, largely from the '90s, Wynonna kicked up some dust with "No One Else on Earth." But her first No. 1 solo hit, "She Is His Only Need," sounded strangely dated, in that generic '80s/early '90s pop mode, in striking contrast with a gutsy turn like "Born to be Blue." 

Wynonna also summoned up a moving version of "Ave Maria" as an encore, and fresh takes on "Don't be Cruel" (partly a nod to Elvis Presley, who her step-father Larry Strickland, a wonderful bass singer in the show, worked with for years) and Jesse Colin Young's old hippie anthem "Get Together," were given new meaning for the 21st century. She also put her own sparkly spin on Foreigner's arena ballad "I Want to Know What Love is," in her own authoritative way. 

Charitable causes are also important in the Judds' world, and the entr'acte was a video promoting philanthropic support of St. Jude's Children's Research Hospital. During their visit to Santa Ynez, the Judds were also present for the Chumash Casino's presentation of a $25,000 gift to the "Toys for Tots" program. 

Compared to traditional holiday shows, the Judds' show mostly dodged the obvious songs and was a generally understated, low-key evening of song, especially toward the end of the nearly three-hour show. The remarkable four-man vocal group Palmetto State Quartet (led by Mr. Strickland) provided a rich, gospel-flavored backdrop, conjoined with Wynonna on stirring spirituals, "Let's Make the Baby King" and a rousing "How Great thou Art," which turned the casino into an ad hoc sanctimonious chapel for five minutes. 

By the time the show eased into its benediction-like finale, an arrangement of "Silent Night" capped with the sound of the audience singing, the Judds show felt like a substantial encounter with a substantial American music family. Wynonna was in charge, singing clearly and boldly and in the apparent spirits of a bonafide comeback queen. All was good. And to all a good night. 


